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The Cycle of things
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In 2007 | was invited to perform during the “Moabiter Kulturtage” in Berlin. | was given the possibility to play in the
basement of a traditional Berlin apartment building. There was space for exact 11 chairs. | created a short piece,
“The Cycle of Things”, about how nature is influenced (and often disturbed) by human activities, showing that in
the end nature is stronger and always reasserts itself. The beginning and the end of the show are identical, a real
cycle. In that period a young polar bear was born in the Berlin Zoo. This “Knut” was the talk of the town. Therefore
| gave this animal a prominent role in my show. The most amusing about this performance was that the show
lasted 11 minutes and could be performed 11 times for each time 11 spectators. | loved that!
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Next to "Last Songs"(Letzte Lieder), in the past 3 years three new short /\

pieces were created: "The cycle of objects" (2007), "A Dream" (2008) and
"21 Minutes" (2009). In these pieces world-history, the development of
society, the sense for beauty and theatrical experiments are mixed to an
intriguing performance that a spectator described as "visual and
fascinating poetry". "Last Songs/Letzte Lieder" is a piece about love,
death, dreams, longing and transience. There are four parts and it has a
duration of 50 minutes.

In october he will perform a series of public performances (see data).
Frits Grimmelikhuizen never uses texts in his performances. But he loves
creating new electronic sounds and combines them with classical music
and environmental sounds.

Grims Paper Theatre is situated in the heart of the mediaeval city of
Deventer. It is one of The smallest theatres in Western Europe with
only15 seats. The shows are performed with a modernized Toy Theatre.
Most of the activities are performed for private groups (12-15 people),but
there are also public shows, which are announced in the media and on
this website.
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A Woman Going Home
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On the map of life the road home is one of the most important streets. We
can go home following the streets or just go home in our minds,
remembering the past. In the play “A Woman Going Home” we follow a
woman on her way home, but also follow her memories and her map of
life. “Home” in this performance is the final destination. For most people
home is also a place where life started, a place for which we feel many
complex emotions. Going home after a long time is filled with joy,
expectations and a certain anxiety, bringing back memories of growing
up and becoming who we are now.
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CREATOR & PERFORMER
Robin Ruizendaal

WU Shan-shan

SOUND DESIGN & LIVE MUSIC
Snow Huang

ASSOCIATE DIRECTOR

TSAI Yi-wei

PUPPET DESIGN &
PRODUCTION

Kim Siebert
LAI Shi-an
TECHNICIAN
LI Pei-shan
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Robin Ruizendaal has a Ph.D. in Sinology from Leiden University in the
Netherlands and is specialized in research on asian puppet theatre. He
has been living in Taiwan for 20 years and artisitic director of the Taiyuan
Puppet Theatre Company and director of the Lin Liu-Hsin Puppet
Theatre Museum. He has designed dozens of creative puppet theatre
exhibitions. He has written and directed numerous music theatre
productions with puppets and actors that have been performed in over 30
countries around the world.

WU Shan-shan

Shanshan Wu graduated from the Lassaad International School of
Theatre in Brussels, Belgium. At the school she studied European
performing arts techniques, as well as Commedia del’Arte, Greek
tragedy, mask and clown performance practice. In 2001, she joined the
Taiyuan Puppet Theatre Company and created several productions as a
director and performer: Silk Roads, La Boite, The Pilgrimage, Taipei by
Night and numerous other shows that were performed around the world
in over 40 countries. In 2012, she was a visiting professor and director at
Colorado College in the U.S.
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Learning to write poetry in a
Butcher’s shop
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She lives her life like a butcher. She constantly cuts off her own flesh then uses objects around her as a substitute
for her existence. Gradually she loses the feell of her own flesh and blood and the feeling of pain. Until one day,
after hearing a girl’s wail, she wants to call back all those pieces of her flesh that was scattered in the past.
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P.S. Annum per Annum (for solo organ) by Arvo Part. Music courtesy of “The Adorable Youth” by Minkuan Taiwanese Opera and “Annum
per Annum (for solo organ) ” by Arvo Part
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CREATOR

FU Yu-hway
HSUEH Mei-hua
CHING Chi-yang
CO-CREATOR
Sherry Peng
Valarie Wu
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Small scale, small audience and intimate space — the three major elements of the Close To You
Puppet Festival bring their audience a special experience of connecting life and theater.
Curator SHIH Pei-yu

Nowadays, most of the performing art productions focus on “great scale”, “big space” and “large audiences”. On the contrary, the Close To
You Puppet Festival highlights “small scale” and “intimacy” in order to offer an alternative to the art environment of the creative process as
well as the production process. In the festival, artists manipulate small objects /puppets in a small non-traditional performing space in order
to provide a small audience a closer look at the details of the performance.

Instead of sitting, we invite the audience to join a walking tour between shows so they can have a chance to reflect the show they just saw
and look at the city from a different point of view. Hopefully, through the show-viewing and walking tour design we are able to inspire the
theater makers to think outside the box. We also invite puppet masters from around the world to present their work. We would like to create
a dialog of puppetry between their work and the new works that the local artists have created for the festival. Our goal is to provide an
experimental platform to promote the diversity of puppetry. We execute the concept at the familiar places in our daily life instead of in the
theater. The core value of the festival is to do its best on every single detail. All those “small” things are “big” things in our mind.
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You Can Get Even Closer!
Taishin Bank Foundation for Arts and Culture
Yali Cheng, Executive Director

In this theater festival consisting of nine performances staged in three areas within ten days, everything is up-close. Walking, waiting,
gathering, and going to the theater all happen under circumstances within “very little distance”. If you think about it, when is the last time we
are so close to one another? Buildings are built higher and higher, and we are getting further away from the ground. Theaters are constructed
in larger scales, where audiences become further away from the actors. People communicate via cloud technology in the distance, yet still
occupied by their cell phones.

At a time like this, Close To You Theater Festival grows out of the busy Taipei city, breaching its creativity into the urban surroundings and
bringing out its charm in autumn. With two focuses—"up-close” and “hand-made”—the Festival challenges the performers with its distance
and also serves as a warm and close invitation to the audience.

Taishin Bank Foundation for Arts and Culture has been holding Taishin Arts Award for more than ten years. With our accumulated
acknowledgements in the arts world, the Foundation, as well as our board members, is also wondering if we can get closer to the public, and
whether we have enough potential to serve as a supportive platform for artistic creativities.

| have worked in the performing and visual art administration for many years, and | am aware that how complex it is to put together this
festival. Therefore, we hope this Festival filled with wonderful details can continue to happen each year through the co-organizing of our
Foundation and by our support of funding, volunteers, and marketing resources. We also look forward to having all talents from different
scales and fields of theater join us each year at this mini platform to polish their craftsmanship and capabilities of communicating within such
small distance.

Small plays are like poems. Each small play is a small universe, and one small poem is able to sketch a full universe. The secret of seeing
the trivial within the world is smiling and waving at you to come closer.
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Flying Group Theatre was established in May of 2004. In Chinese, its name is a phonetic wordplay
on “non-human,” suggesting puppetry, while at the same time evoking the image of a place of
gathering for artists and creative talents who fly around freely within the theatre. In the earlier years
following the group’s inception, puppetry was the main focus of creative expression; the group’s
work was nominated for the Taishin Art Award numerous times, and was invited to take part in art
festivals in Taiwan, Beijing, the Netherlands, France and Singapore. Flying Group Theatre strives to
produce performance pieces which follow the spirit of multimedia integration, are intimate in scale,
and challenge the traditionally accepted distance between performer and spectator.
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The Taishin Bank Foundation for Arts and Culture was founded in 2001. In 2002, the foundation
launched the Taishin Arts Award with the intention of generating creative energy for Taiwanese
contemporary arts. The award has been held in high regard ever since, and continues to encourage
Taiwanese artistic endeavors which are innovative, professional and representative of the spirit of
the age through active and concrete support.
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Taishin Bank Foundation for Arts and Culture
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Artistic Director/Producer : SHIH,Pei-Yu

Artistic Consultant : Spica Wobbe

Artistic Adviser : Damiet van Dalsum
Production Manager : LIU, (Sammie) Pao-Shan
PR & Promotions : LU, Chung-Wei

Copywriter : TAO, Wei-Jyun

Graphic Design: Naomi SHEI LU,Yao-Wei
Zoey YANG

Ticketing Manager : TSAI, Ya-Ting

Ticketing Associate : HSU ,Ya-Ting

Production Assistant: : CHU, Chien-Yi
Promotions Associate : CHEN, Ya-Rou Klaire Wu
Technical Supervisor: WANG, Yi-Chi

Internet Supervisor : CHUANG, Wan-Ping
Workshop Executive : TSAI, Yi-Ping

English Translator : KOKaleng

Documentary : Very mainstream studio
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